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Tvwpilw ol kekd ) Lwypadikn Tov Zrédavov Aa-
oxahdxy. Eivat évog kdopuog pikpwy avTiketuévny, Tov
Yo k&Be avBpwto Ba Ty aouavta Kouutve uiia,
RETRANLKE KATOKIO, YOUPTAKIO, TTUTUEVO KEPOULIKE
Kol ToMAG dAha prypéve oto Tetopate. T Tov koo
avBpwmo dev exovy Ty ovuacia Tov orovdaiov. Ia
Tov Aaokaddky duws elvat o lwypadtids Tov kéTROG,
avTég Tov eide. EEdddov n {wypadixy elvar avtd Tou
BAémovpe, oyt avté mov dev PAemovpe. Kot o Aaoxa-
Aaxng To eide xat pog To Tpoodépel. AANd ko 1 dAAY
uaTId Tov elval evmpdadexTy. Eivar To moptpéTo v
Iwavvag, ¢ Aéomowvag, T Muptwe ket aAlwy, Tov
TopovatalovTal OTwG elval, pe UTOTEG, U TORVTY 1) e
umhe Gdpepa xat pe vrepBoly, ue eaupan TG TTAONG
TWY TOOLWY, TWY YEPLMY 1] TwY TposwTwy. To xata-
AaPaive avto, yrati Oédet va Tovioel Tov yapakThpa
Tovg kat Ty Yuyoroyla. Zaypadilet Ty mpayuati-
KOTNTAL ATd THY TPAyRaTIKOTY T, AVTO €xEL peyaln
onuacia, PAérel Ta TpdowTA TOV TIG Vekpés GVTELS
Tov 0Tet SwpdTie. Mévo mov ToL TpdTwTa Exovy YuyH
kot T (wypadiler avty. BAémet pia opopdid exel wov
ot dAdot TNV advovy amapathpyty. Kot mqy amoty-
nwvel loypadicd. Twatl to dpopdo Sev daivetar adla
To aroBavopaote. Anhadh v amoxarvmtel. Kat étot
YWOUATTE TIo TAOVTLOL, YIOTL YOV UE TEPLTTOTEPES
¢vvoteg oty T VY. Kat v mpwtotumia Tov Aaokaid-

KN elvot va avadelyvel To doUavTO KAl VoL Lol TO
mpoadepet amovdaio. [t v Téx vy 0 10106 TV ouaBé-
vetal kot 6tav alobdvesat Ta Tpdyuata, T PAémelg
Tparypatikd, PAémes Ty able Tovg.
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the existing world

Alecos Fassianos



I know the painting of Stefanos Daskalakis very well.
His is a world of small objects that would be insignifi-
cant to just any observer — sliced apples, scraps of paper,
broken pottery amidst an abundance of other articles
strewn on the ground. For ordinary people, these things
don’t claim any importance. But for Daskalakis this is
his painterly world, he’s the one who saw it. What’s
more, painting is what we see, not what we cannot see.
And Daskalakis perceived it and offers it to us. But his
other gaze is also a welcome sight. It consists in the
portraits of Ioanna, Despina and Myrto among others
who are represented as they appear in real life — with
boots, purse or blue dress and emphasis on the position
oflegs, hands or face. I understand this because he wants
to accentuate their character and their psychology. He
paints reality from the Real. This is of great importance.
He sces the faces like the still lifes he’s arranged in his
rooms. Only the faces have soul and this is what he
paints. He sees beauty there where others have noticed
nothing. And he “registers” this on the canvas. Because
beauty is not something that can be seen but something
that we can feel. This means he reveals it. In this way
we are enriched by new concepts in the realm of art.
Daskalakis” originality is to put into relief the insig-

nificant and to offer it to us as important. Because Art,
he feels it and when you feel things, you really see them
and you see their worth.
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